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PRACTICAL CAMPBELL 

Orig inal Campbell  

 

A kind of chain reaction comes from his discoveries that have reverberated out into writing novels, 
into psychiatry, into anthropology, into mythology, into filmmaking, into creative work, and apart 
from all that, he’s a damn nice guy…. It’s hard to believe that Shakespeare didn’t read Joseph 
Campbell. 

- Richard Adams (author of Watership Down, Shardik, and Plague Dogs), at the National Arts 
Club, 1985, cited in The Hero’s Journey: Joseph Campbell on His Life and Work, p.182 

 

I’ve been on the road most of the past six weeks, starting with the Mythic Journeys Conference and 
Performance Arts Festival in Atlanta in early June, so this month’s Practical Campbell will be an 
abbreviated version of the usual lumbering essay—no doubt a relief to many, given my inclination 
towards excessive verbosity.  

Mercury remains in retrograde as I write, almost guaranteeing thoughts a-tangle (if you believe that 
sort of thing), so I thought to sidestep the cosmic trickster by switching tactics; instead of delving 
deep into just one subject, we’ll sample a potpourri of topics, skimming the surface of concepts whose 
only common characteristic is that they originated with Joseph Campbell.  

This cluster-shot approach is triggered by a contemporary criticism that Campbell, though skilled at 
collecting and communicating the thoughts of others, had no original ideas of his own. Campbell’s 
work is thus characterized as bringing together material already in existence and making it available to 
the broader public (e.g., Adolf Bastian’s classification of elementary and ethnic ideas, or Jung’s 
conceptualization of the collective unconscious). 

Joseph Campbell’s words do indeed appeal to a popular audience, turning them on to what turned 
him on. Many are the individuals who’ll admit they first encountered Joyce, Mann, Spengler, 
Nietzsche, Jung, and others in the pages of Campbell’s books. Nor does Joe fail to acknowledge the 
influence of those who have gone before—but this need not mean his work is derivative. 

On the other hand, Campbell toiled in the field of mythology; his source material has indeed been in 
existence for millennia (e.g., the motif of the virgin birth, a pattern in a multitude of myths from 
different cultures that the ancients recognized long before the Christian nativity – a recognition so 
entrenched that early Christian fathers warned of counterfeit myths devised by the devil to duplicate 
the Savior’s feats before the fact—so Campbell’s identification of this recurring motif is hardly 
unique). 

At the same time, I can’t think of many people, even Einstein and Picasso and Joyce, whose work 
doesn’t “bring together material already in existence.” Originality lies in the creative way in which 
one arranges this already existing material in a novel expression that changes the way others view 
what’s been in front of them all along. 

As I wandered the high plains, deserts and mountains that define the American West this past 
month, I found myself pondering what I find original in Joseph Campbell’s work—novel 
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formulations and key concepts he introduced into the study of mythology. Rather than a 
comprehensive compilation, the following list tends to reflect my own interests, and so barely 
scratches the surface—but some topics may provide a point of departure for those interested in 
exploring further on their own. 

 

1. MYTHOLOGY AS A FUNCTION OF BIOLOGY 
 

I think of mythology as a function of biology; the energies of the body are the energies that move the 
imagination. These energies are the source, then, of mythological imagery; in a mythological 
organization of symbols, the conflicts between the different organic impulses within the body are 
resolved and harmonized. You might say mythology is a formula for the harmonization of the energies 
of life. 

- Joseph Campbell, interviewed by Joan Marler in 1987 in TThe Yoga Journal  

Campbell covers this in depth in the first one hundred pages of Primitive Mythology (Volume I of 
The Masks of God), and also discusses aspects of this correspondence in the essay “Bios and Mythos,” 
in The Flight of the Wild Gander. These insights have roots in Campbell’s education at Dartmouth, 
where he majored in biology before transferring to Columbia, and his association with biologist Ed 
Ricketts—in particular a summer expedition to Alaska collecting marine specimens. (Campbell’s 
friendship with Ricketts and the insights sparked by their collaboration are discussed in “Intelligible 
Design,” the November, 2005 Practical Campbell essay, available at 
http://www.jcf.org/practical_campbell.php?id=16 ) 

To the best of my knowledge, Joseph Campbell was the first mythologist to ground mythology in the 
human body. Others, particularly in the field of psychology, suggested particular myths have their 
origin in a common biological experience (Otto Rank comes to mind), but Campbell was the first to 
offer a complete theory. That framework makes it easier, for example, to comprehend the role that 
the length of childhood dependency and the female menstrual cycle play in the development of 
initiation rites and accompanying myths. 

Mythology thus places the individual—and the society—in accord with nature.   

 

2. IMAGE IS PRIMARY 
 

For me, myth is primarily visual, not linguistic. It comes from visions and cuts across linguistic 
provinces. Language is secondary. It has to do with the communication of myth. 

- Joseph Campbell, interviewed by Cate Miodini in AAnima: An Experiential  Journal , Fall 
1986 

Campbell speaks of vision as coming first in the creation/formulation of a myth—both the individual 
vision (of, say, a shaman), and in terms of the mythic image. He thus rejects the structuralism of 
Claude Lévi-Strauss: 
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My idea is that the basic thing about myth is that it is visionary. A mythology is a system of ‘affect-
symbols,’ signs evoking and directing psychic energies. Lévi-Strauss is saying something like verbal 
grammar is the structuring form of myth, and this seems to me just wrong, that’s all. The logic of 
image-thinking and of verbal thinking are two very different logics. 

- Joseph Campbell in “Living Myths: A Conversation with Joseph Campbell,” in PParabola , 
Spring 1976 

 

In myth, whether in written stories or earlier images on wall-friezes or pottery, Campbell sticks with the image 
(much as James Hillman advises when working with a dream). This concept also prompts Campbell’s 
confidence in artists—today’s image-makers, musicians, poets, painters, filmmakers and such—as keepers of the 
mythic flame. 

 

3.  PUBLIC DREAMS AND PRIVATE MYTHS 
 

The association between myth and dream has long been recognized in traditional cultures, from the 
Dreamtime of the Australian aborigines, to the Distant Time of Alaska’s Koyukon people, to Viß£u 
dreaming the dream of the world in Hindu myth, to Calderon’s play La vída es sueño (Life is a 
Dream)—but Joseph Campbell was the first mythologist to assert that this association isn’t simply a 
figment of the primitive imagination. 

True, Campbell built on the foundation of Carl Jung, who noted parallels between dream-imagery 
and the images of myth—but Joe boldly states the case when he tells Bill Moyers “the myth is the 
public dream and the dream is the private myth.” Myth, Joe avers, is of the same order as dream: 
both are productions of the human imagination: 

[Myth] is dreamlike and, like dream, a spontaneous product of the psyche; like dream, revelatory of 
the psyche and hence of the whole nature and destiny of man; like dream—like life—enigmatic to the 
uninitiated ego; and, like dream, protective of that ego. 

- Joseph Campbell, “Bios and Mythos,” The Flight of the Wild Gander, p. 51 

That assertion leads some to assume Campbell thus interprets myths exclusively in psychological 
terms. He certainly leans toward the psychological approach, but the first chapter of Campbell’s The 
Mythic Image, “The World As Dream,” embraces a more playful, even lyrical approach to this 
concept. 

 

4. THE FOUR FUNCTIONS OF MYTH 
 

Campbell speaks of the four functions that a working mythology serves (which does not mean every 
myth in a mythological tradition addresses all four functions). In brief, he identifies these functions as 
follows (excerpted from Pathways to Bliss, but multiple versions appear throughout Campbell’s 
work): 

1.  The Metaphysical  (or “MMyst ical”)  Function—“to evoke in the individual a sense of 
grateful, affirmative awe before the monstrous mystery that is existence.” 
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2. The Cosmological  Function—“to present an image of the cosmos, of the universe round 
about, that will maintain and elicit this experience of awe.” 

3.  The Soc iological  Function—“to validate and maintain a certain sociological system: a shared 
set of right and wrongs, proprieties or improprieties, on which one’s particular social unit depends for 
its existence.” 

4.  The Psychological  (or ““Pedagogical”)  Function—“to carry the individual through the 
stages of one’s life, from birth through maturity through senility to death.” 

These classifications present a useful framework for studying mythology. However this framework is 
not meant to be rigid and unyielding. Campbell played with other possible functions of myth as well, 
including an “editorial function,” a “magical” function, even a “political” function (see Campbell, et. 
al., The Changing Images of Man), but found these generally fit comfortably into one or another of 
the categories above. 

 

5. THE EMERGENCE OF THE MANDALA 
 

This is a significant yet little-noticed observation worth some extra ink. Both Joseph Campbell and 
Carl Jung relate this symbol to a thirst for wholeness in the human psyche—but where Jung generally 
encounters the mandala in a dream image and thus relates it to the individual psyche, Campbell 
charts its earliest appearance as an expression of the collective psyche. 

Campbell delves into the origin and development of the mandala in "The Symbol Without 
Meaning," delivered at the Eranos Roundtable in Ascona, Switzerland, in 1957, and published as the 
last selection in The Flight of the Wild Gander. He points out that symmetry and geometrical 
organization are not features of the cave art or figurines found in Europe stretching from 30,000 to 
9,000 B.C., but after this period this motif surfaces in primitive mandalas, such as the swastikas 
etched on ivory bird figurines in Old Europe and Central Asia. The theme eventually appears in 
detailed, full-fledged mandalas on pottery from the Halaf and Samarra cultures, c. 4000 B.C. in Iraq.  

Why does this image emerge in this period?  

Campbell notes that the mandala appears concurrent with the development of agriculture—and that 
a consequence of agriculture is specialization.  

Most members of more primitive societies had access to the whole range of knowledge and 
technology available to that people (which doesn't mean no one specialized in making arrowheads or 
weaving baskets, but that knowledge of the necessary technology was within reach of all, with what 
specialization there was often gender-based).  

Agriculture creates a surplus of food, which makes civilization possible (even necessary). Different 
members of the society now possess only parts of the whole, specialists in one often narrow task, 
whether farmer, priest, soldier, nursemaid, weaver, sacred harlot (or priestess), toolmaker, scribe, or 
king. Campbell theorizes it’s more than coincidence that this period marks the appearance of the 
circular form as a recurring motif in myth, art, even city planning (compare the beehive cluster of 
Çatal Hüyük—the oldest known city on the planet, founded some eight to ten thousand years ago—
with the geometrical layout of the cities of Sumer, which might be described as urban mandalas...).  

The collective unconscious presents the mandala as an image compensatory to the fragmentation of 
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society—a symbol of the whole—a mythic means of restoring the balance and finding one's place. 

The problem of existing as a mere fraction instead of as a whole imposes certain stresses on the psyche 
which no primitive hunter ever had to endure, and consequently the symbols giving structure and 
support to the development of the primitive hunter's psychological balance were different from those 
that arose in the settled villages, in the Basal and the High Neolithic, and which have been inherited 
from that age and continued into the present by all the high civilizations of the world.  

- Joseph Campbell, “The Symbol Without Meaning,” The Flight of the Wild Gander, p. 144 

 

This is an excellent example of one of Campbell's unique contributions to human knowledge. Jung 
was among the first to find this image recurring in the dreams of individual subjects, but Campbell 
charts its appearance in human art and offers this novel theory of the image representing an 
unconscious compensation for the fragmentation of the collective psyche—a theory that, to the best 
of my knowledge, remains unchallenged. 

 

6. “432”—THE FOOTPRINT OF THE ETERNAL ROUND  
 

This is an obscure observation as well, one that is just plain fun to investigate (especially for those 
with a numerological bent), so I’ll indulge myself here as well. 

Joseph Campbell points out that the number 432, along with its products and factors, appears too 
often in distinct mythologies of distant cultures to be chance—and where it does appear, we find 
traces of goddess mythology and of cultures that perceive time as cyclical and recurring—the Eternal 
Round. 

Joe explores this phenomenon in The Inner Reaches of Outer Space, and in even greater detail in 
"The Mystery Number of the Goddess," a fifty-five page essay reprinted in The Mythic Dimension: 

 

As prophesied in The Poetic Edda 

Five hundred and forty doors there are 
I ween, in Valhall's walls, 
Eight hundred fighters through each door fare 
When to war with the Wolf they go. 

540 x 800 = 4432,000, which in the Hindu Puranas is the number of years reckoned to the Kali Yuga, 
the present cycle of time, which is to be the last and shortest of four cycles that comprise a 'Great 
Cycle' or Mahayuga of 44,320,000 years, which is to end in a universal flood. 

The Puranas date from c. A.D. 400 to 1000; the Eddic verses from c. A.D. 900 to 1100. The obvious 
question to be asked, therefore, is, By what coincidence can this number have appeared both in India 
and in Iceland in association with a mythology of recurrent cycles of time? 

- Joseph Campbell, The Mythic Dimension, p. 92 

Campbell then turns to the king list of Berossos, a priest of Marduk, c. 285 B.C., who presents a 
synopsis of Babylonian history. Berossos compiled a list of ten kings who ruled Sumer up to the time 
of the mythological flood (floods generally marking the end of an age), for a period totaling 
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432,000 years… 

There's that 432 again—and it's even concealed in the Genesis account, in the 1,656 years that pass 
from the first patriarch, Adam, to the tenth, Noah (who is 600 years old at the time of the age-ending 
Great Flood). Campbell points to a paper presented before the Royal Society for Sciences in 
Gottingen by Assyriologist Jules Oppert, which notes there are 886,400 seven-day weeks in 1656 
years (the seven day week, denoted by the term “sabbath,” particularly significant in Hebrew 
culture)—and 86,400 divided by 2 is, of course, 443,200. 

Campbell finds yet another correspondence in the work of Icelandic scholar Einar Palsson, who 
describes the two original settlements in Iceland as intentionally aligned along an axis exactly 
432,000 Roman feet in length (roughly 80 miles). Other nearby sacred sites, positions determined 
by the summer and winter solstice, are exactly 2216,000 Roman feet (half of 432,000) from the 
nearest settlement.  

The mythology of cyclical time and recurring ages first emerged in Mesopotamia when humans 
turned their eyes skyward and discovered a detailed order in the heavens, where celestial bodies follow 
a recurring cycle. It takes 25,920 years for the circle of the Zodiac to complete one full revolution and 
return each constellation to its starting point in the night sky. This is known as a "great" or 
"Platonic" year. Campbell does the math for us:  

If we divide 25,920 by 60 (which is the ancient Mesopotamian ssoss , or basic sexagesimal unit of 
astronomical measurement, still used in the measurement of circles, whether of time or of space), the 
quotient is 4432. 

- Campbell, The Inner Reaches of Outer Space, p. 38 

The number 432 is thus one-sixtieth—or one “minute”—of the cosmic clock of the Zodiac, which 
was central to Sumer And later cultures that based their structure on the structure in the heavens—
and so kept detailed records on hundreds of thousands of cuneiform tablets of the round of the 
constellations.  

The number is even buried in the New Testament, in the description of the heavenly Jerusalem that 
will descend at the end of time to replace the worldly city: 

The city lies foursquare, its length the same as its breadth, and he measured the city with his rod, 
twelve thousand stadia; its length and breadth and height are equal. (Revelations 21:16) 

A perfect cube, 12,000 stadia on a side: 12,000 x 12,000 x 12,000 = 1,728 billion cubic stadia—
which, when divided by four (the foursquare city), equals 4432 bil l ion cubic stadia … hmmm. 
(Lingering traces of such concepts in the Bible shouldn’t be surprising, given the birth of Judean-
Christian mythology out of the womb of the Fertile Crescent.) 

Joe even offers a passage from Kenneth Cooper's groundbreaking 1928 work, Aerobics, p. 101: 

A conditioned man, who exercises regularly, will have a resting heart rate of about sixty beats per 
minute or less ... Sixty per minute, times sixty minutes, equals 3600 beats an hour. Times 24 hours, 
equals 886,400 beats a day. 

I'm sure that last number looks familiar (443,200 heartbeats every twelve hours). Campbell suggests 

the ancient Sumerians tuned their mythology to the cosmic clock of the outer world, possibly even 
finding a relationship with the inner clock of the human body—and, indeed, the thrust of their 
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mythology is that of a harmony between macrocosm (the outer universe), mesocosm (the social 
order), and microcosm (the individual). 

It may seem like a stretch at first, grasping at every factor of 432 we can find—but Joe does a good 
job of demonstrating these aren’t just random values. Campbell’s genius, however, lies in how he 
strings these disparate beads of information together, based on his knowledge of multiple 
mythologies. The number 432 appears in Mesopotamian mythology marking the end of an age (the 
Deluge), in Hindu mythology marking the length of an age (the Kali Yuga), in Norse mythology at 
the end of an age (the number of warriors from Valhalla who come forth to fight at the end of the 
world), and even in the New Testament at the end of the age (the measurements of the heavenly 
Jerusalem, descending to earth). 

Coincidence?  

Possibly—but Campbell assembles mounds of evidence and makes a cogent case … definitely worth 
pursuing for those who are interested.  

 

7. THE  HERO’S JOURNEY AS A TEMPLATE FOR LIFE 
  

Joseph Campbell is closely identified with the motif of the hero’s journey, largely due to the success 
of The Hero With A Thousand Faces—long recognized as a classic within the field of mythology—
and yet, in many ways there is nothing unique about his interest in the hero. Other mythologists 
before Campbell studied the hero’s role in myth—Lord Raglan in particular—and the movements of 
the monomyth Campbell identifies as key to the hero’s journey—those of separation, initiation, and 
return—had earlier been isolated by Arnold van Gennep as the essential elements underlying 
initiation rites (van Gennep’s work also influenced anthropologist Victor Turner, whose work bears 
parallels to Campbell’s). 

Psychologist Otto Rank was also drawn to hero myths, but he interprets them primarily in terms of 
the birth trauma and a child’s relationship to her/his parents: 

 

Otto Rank in his important little book The Myth of the Birth of the Hero declares that everyone is a 
hero in birth, where he undergoes a tremendous psychological as well as physical transformation, from 
the condition of a little water creature living in a realm of amniotic fluid into an air-breathing 
mammal which ultimately will be standing. That’s an enormous transformation, and had it been 
consciously undertaken it would have been, indeed, a heroic act. 

- Joseph Campbell (with Bill Moyers), The Power of Myth (small paperback edition), p. 152-153 

Frazer, Raglan, Tylor, Van Gennep, and all the greats in the field prior to Campbell studied myth to 
understand other cultures, to add to our knowledge, and to get a sense of the scope of the human 
imagination—which is much of what Campbell did as well—but no mythologist before understood 
the vast body of mythology might be applicable to contemporary life.  

Campbell acknowledges the influence of his predecessors, but goes beyond them by asserting the 
motif of the hero’s journey can be consciously adopted as a model for the living of life (which itself is 
a series of initiations).  
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Campbell’s understanding of this aspect of the hero quest thus reflects the fourth function of 
mythology (the “psychological” or “pedagogical” function) noted above—“to carry the individual 
through the stages of one’s life.” 

Much has been written on this subject so I won’t belabor the point. Some readers grasp this 
immediately, and some don’t (I didn’t recognize any relevance to my own life until my second 
reading of The Hero With A Thousand Faces, at a time when I was deeply mired in “the 
Wasteland”). Campbell goes into greater detail regarding “practical” aspects of the hero’s quest in 
The Hero’s Journey: Joseph Campbell on His Life and Work (edited by Phil Cousineau), A Joseph 
Campbell Companion (edited by Diane Osbon), and Campbell’s Pathways to Bliss (edited by David 
Kudler).  

 

8. FOLLOW YOUR BLISS™ 
 

I have a firm belief in this now, not only in terms of my own experience, but in knowing the 
experiences of other people. When you follow your bliss, and by bliss I mean the ddeep sense of 
being in it , and doing what the ppush is out of your own existence—it may not be fun, but it’s your 
bliss and there’s bliss behind pain too. 

You follow that and doors will open where there were no doors before, where you would not have 
thought there’d be doors, and where there wouldn’t be a door for anybody else. 

… And so I think the best thing I can say is to follow your bliss. If your bliss is just your fun and your 
excitement, you’re on the wrong track. I mean, you need instruction. Know where your bliss is. And 
that involves coming down to a deep place in yourself. 

- Campbell, The Hero’s Journey, p. 217 

 

Joseph Campbell’s dictum Follow your bliss™  is so novel and resonant that JCF has had to register it 
as a trademark in order to avoid its abuse! Campbell came to formulation over decades of studying 
and teaching mythology. He noticed this subtext echoing through myths from disparate times and 
cultures.  

Of course some believe Campbell is advocating unbridled hedonism (ignoring all the instances where 
Campbell points out that following one’s bliss may lead to crucifixion or burning at the stake), 
mistaking this axiom for Aleister Crowley’s “Do what thou wilt shall be the whole of the law”—very 
different indeed!  

This adage clearly resonates with some theosophical and New Age concepts, but in Campbell’s day 
such ideas were vague at best and hazily expressed. This famous axiom is, however, firmly rooted in 
the body of myth. (He traces his initial insight to the Buddhist concept of satcitånanda—sat = being, 
cit = consciousness, and ånanda = bliss—and to the “Five Sheaths” of Hinduism’s ånandamaya 
culture, which influenced the Vedanta tradition). 

                                                   

™ Follow your bliss is a registered trademark of Joseph Campbell Foundation! 
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Campbell and others have discussed this principle at length (I recommend Pathways to Bliss, and 
you’ll find my thoughts in the February, 2004, Practical Campbell essay, “Discovering Bliss”), so I’ll 
move on.  

 

9. EARTH AS THE CENTER OF ANY COMING MYTHOLOGY 
 

…I do think we are at the end of a civilization. And I do think we’re at the beginning of a global age. 
That is to say, it’s now once more a globe. No longer do you have different cultures within their 
bounded horizons, ignorant of each other and indifferent to each other. All horizons are broken. 

- Campbell, The Hero’s Journey, p. 213 

 

In the Power of Myth interviews with Bill Moyers, Campbell makes clear that any future myth, to be 
effective, must transcend provincial forms and take into account the reality in which we live. We’re 
experiencing the birth pangs of that process right now as cultures-in-collision are loathe to let go of 
their own bounded horizons—but ultimately, any living myth will be a myth of Earth as one whole: 

 

You can’t predict what a myth is going to be any more than you can predict what you’re going to 
dream tonight. Myths and dream come from the same place. They come from realizations of some 
kind that have then to find expression in symbolic form. And the only myth that is going to be worth 
thinking about in the immediate future is one that is talking about the planet, not the city, not these 
people, but the planet and everybody on it. That’s my main thought for what the future of myth is 
going to be. 

And what it will have to deal with will be exactly what all myths have dealt with—the maturation of 
the individual, from dependency through adulthood, through maturity, and then to exit; and then 
how to relate to this society and how to relate this society to the world of nature and the cosmos. 
That’s what the myths have all talked about, and what this one’s got to talk about. But the society that 
it’s got to talk about is the society of the planet. And until that gets going, you don’t have anything. 

…When you see the earth from the moon, you don’t see any divisions of nations or states. This might 
be the symbol, really, for the new mythology to come. That is the country we are celebrating. And 
those are the people we are one with. 

- Campbell (with Moyers), The Power of Myth, p. 41 

 

Hints and foreshadowings abound, from growing evidence for the Gaia hypothesis (advanced by 
biologists James Lovelock and Lynn Margolies, among others, positing that the earth’s processes 
correspond to the actions of a self-regulating organism), to ecumenical movements, and even in our 
current environmental crisis (in the film An Inconvenient Truth, Al Gore employs one of Campbell’s 
favorite images—“Earthrise,” the best-known picture of earth taken from space). 

Campbell acknowledges that the beginning of every age is painful, and predicts plenty of chaos and 
violence before the image of one earth can be realized—but he’s confident the patterns of myth, 
conscious or not, will ultimately reassert themselves on the world stage. This isn’t a question of faith, 
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but of an understanding of the dynamics of myth.  

 

 

This is a thumbnail sketch of but a handful of innovative insights and conclusions, major and minor, 
that set Joseph Campbell apart in my mind. Again, I’m just scratching the surface—I’ve skipped as 
much as I’ve covered, neglecting to mention anything about Joe’s insights into the nature of 
consciousness, or his observation of an association between the diffusion of mythic motifs and the 
spread of technologies (e.g., flint points, pottery styles, etc.) along with the domestication of 
particular plants and animals, or the parallels he finds in the sudden interest in love (in the sense of 
amor) that spontaneously springs up in the tenth and eleventh centuries in the myth and literature of 
widely separated cultures, from the troubadours and Minnesingers of Europe, to the Sufis of the 
Islamic world, the Hindus of India, and even the nobility of Japan, or Campbell’s tracing a source of 
the legends of King Arthur (whose name means bear and has been linked to the motif of the Green 
Man, among others) back through a Celtic deity (Ardehe) to the cult of Artemis, for whom the bear 
is sacred, and on to the bear cults of the dim and distant prehistoric past. 

So many paths to explore … and I’m sure I’ve missed far more than I’ve managed to uncover. 

Which brings me to a question: 

What do you find unique in the work of Joseph Campbell? What other novel concepts and 
constructions did Campbell pioneer?  

Log on to the Conversations of a Higher Order and let me know!   

http://www.jcf.org/forum/

